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The theme for Unit15X in 2019 focuses oncritical 
investigation of emergent, larva’ public open spac-
es in Africa. The chosen sites of investigation for 
Unit 15X are three public spaces in the inner city of 
Dar es Salaam in Tanzania. Unit15X is motivated 
by two reasons for investigating public spaces in 
Dar es Salaam. Firstly, Dar es Salaam has been 
identified as one of the rapidly urbanising cities 
in Africa and therefore it holds important lessons 
for developing cities on the continent in future. 
Secondly, Dar es Salaam, has implemented a 
rapid-bus-transit-system, and city has realised that 
the transportation systems have adverse impact on 
public spaces, hence there is need establish quali-
ty public spaces in synergy with the transportations 
systems and the cultural needs of contemporary 
inhabitants.Unit15X’s interest is to reimagine and 
re-define public space beyond the traditional mod-
ernist/ Eurocentric ideals of places designed for 
relaxation, visual enjoyment or offering climatic 
respite from the indoor environment for the working 
classes communities in inner city environments. In 
contemporary African cities, public spaces need 
to respond to multiple functions and create broad-
er meanings; this is what Unit15 X aims to define 
through this research in Dar es Salaam. 
Public spaces in many cities across the world 
are on the decline, in terms of size and quality, 
because of increasing urban population and the 
pressure to build shelter and find land on which to 
grow food for the new urban inhabitants. In most 
post-colonial African cities like Dar-es- Salaam, 
public spaces are under pressure from a rapidly 
growing urban population and a severe lack of 
resources to maintain and respond to changing 
social, cultural and economic values. 
Further, there is a lack of funding for pub-
lic spaces for planning, design and main-
tenance. City authorities maintain that the 
financial benefits of investing in public open 
spaces are difficult to be quantify as com-
pared to public infrastructure such as trans-
portation, buildings, bridges and services, all 
of which can readily be evaluated, costed and 
future profits projected. 
Consequently this lack of  economic qualifi-
cation leads to loss of public open spaces to 
development, led by corporate businesses 
or  to being  ‘hijacked’ by street traders and 
illegal housing estate investors. 
Planners, architects, urban designers, psy-
chologists, ecologists and the likes agree that 
the quality of life in cities is determined by 
the quality of its public spaces. In cities like 
Dar-es- Salaam where public space is lost to 
‘development’, ‘urban regeneration’ projects 
or illegally occupied by traders. Unit15Xex-
pores the role of planners, urban designers 
and architects in redesign and redevelopment 
projects of public spaces. Unit 15X’s projects 
investigate the influence architects planners, 
landscape architects and urban designers 
over the trajectory of these projects in the 
public space with a view to discovering alter-
native ways of defining and designing public 
spaces?
Units15X draws insights from the contem-
porary issues in Dar-es-Salaam’s urban 
context and its’ diverse communities in our 
quest to articulate what public open spaces 
are and could be. The methodology uti-
lises lessons from literature and adjacent 
disciplines such as film, music, visual art 
ecology and evolving environmental rules 
and regulations, and legislation to assist us 
in positing wider definitions of public open 
space.
Through an engaged action research 
methodology, we aim to develop a deeper 
understating of the interaction of a variety 
of social and environmental forces that con-
tribute to the complex experiences of public 
open spaces. Action research methodology 
enables a collaborative engagement that 
empowers all active partners- students, 
architects, urban designers, engineers, 
community leaders, street vendors, and the 
general public- interested in improving and 
developing public open spaces in urban 
contexts.
By critical collective reflection on the histor-
ical, socio-political and ecological contexts 
of open spaces, new sustainable designs 
for public spaces in Dar-es -Salaam can be 
promulgated. This critical approach entails 
challenging the traditional curriculum of 
architecture and involves searching for new 
innovative ways to teach and learn about 
public open spaces, about architecture and 
about the larval nature of urban environ-
ments in Africa.
“Everyone is an artist... I am really convinced that human kind 
will not survivw without having realised the social body, the social 
order into an art work. They will not survive”
- Joseph Beuys (1995)
Exploring the genesis of self-identity through place, a space 
bound up with personal and cultural identity, public art is a way 
to stimulate and introduce civic dialogue rather than passive 
observation, thereby foresting social interactions that can 
lead to a sense of social cohesion among viewers. Mwembe 
Yanga, is a public space located in Temeke Municipality, Dar es 
Salaam. The park is a vibrant open space that hosts a variety 
of social activities. Mwembe Yanga’s prominent activity is 
football, as it is famously known to be the training grounds for 
Yanga football club. However the issues of crime, drug abuse 
and gender inequality have almost obliterated the vibrancy of 
the space. Girls and women seem not to be catered for in the 
park. Their experience of the park is more transitory. Could the 
introduction of art in a male dominated public space change this 
gender dynamic? What kind of art activities would attract both 
women and men of Mwembe Yanga to the public space whilst 
complementing the existing sporting activities there in?
This project draws inspiration from the principles ofthe New 
Urban Agenda (Habitat:2016)  that stresses that “public space 
lends itself well to participatory, gender and age –responsive 
approaches, and to landscape planning that catalyzes on the 
benefits of ecosystems to health and quality of life, providing 
equal access and making sure to leave no one behind. 
Adequately planned and designed public space raise issues 
regarding the right of people to freedom of artistic expression, 
political assembly and civic empowerment, to enjoy, engage and 
exchange with each.”
It is in the context of the New Urban Agenda that project 
investigates the link between art and sports and proposes 
multiple design scenarios that can bring forth a more inclusive 
public space. Art and sport enable people to express 
ourselves, emotionally, intellectually and physically, they give 
people a platform to connect and communicate throughout 
the world. The similarities between the two is that, they are 
performed in front of an audience, in public arenas, or on 
stages and so forth. 
This study explores how  art and sports  can enhance social 
interactions between all genders, and make Mwembe Yanga 
public open space a safer space for the  marginalises section 
of Temeke inhabitants, the women and children.To carry out 
the research, different methods are eployed. Field work has 
been conducted where is I visited the site frequently while 
in Dar es Salaam observing the activities within and around 
the park. I have also conducted desktop studies on the open 
space which will be represented through maps and measured 
drawings. I conducted interviews with key stakeholders on 
issues they believe require redress. 
My research aims to respond to my preliminary findings 
through a design proposition by rehabilitating the public open 
space through art and looking at the gender hierarchies 
that exist within the park, and the day to day rituals Taking 
reference from the art centre we visited in Dar es Salaam. 
The art centre included spaces like theatre platforms, dance 
studios and artist studios. The space gave the artist a sense of 
identity and economic empowerment. Introducing public art as 
unique platforms for cultural identity construction in Mwembe 
Yanga. Furthermore, community-based art is a tool to give 
voice to diverse sub-cultures and inhibits the development of a 
strong united and widely shared common culture.
 
ABSTRACT AND PROJECT PROPOSAL
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BRAAMFONTIEN
Architecture’s primary tool is space.Yet who is 
it for? What purpose does it serve?
Unit15x
Braamfontein,Johannesburg South Africa: By Author
Territory Transitional Perspective
Braamfontein, Joburg’s student heartland and 
unofficial capital of cool, is one of the city’s 
brightest examples of inner city regeneration. 
Alongside the neighbourhood’s hipsters, 
students and street fashion rebels, a burgeoning 
art scene characterised by edgy, contemporary 
art galleries and vibrant public art and graffiti 
has emerged.
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PUBLIC SPACE AS TERRITORY
WHOSE ART GALLERY IS IT 
ANYWAYS?
Museums are connected to class. An art 
gallery is a public space that is meant to be 
open to the public. Most art galleries operate 
as private-public spaces. A gallery is a 
controlled space, with civillian cameras and 
sometimes security guards at the entrance. 
This controlled enviroment creates are 
perceptive to users of the spaces that only 
certain callibre of individuals are allowed in the 
gallery. 
Access Surveillance Status quo
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PUBLIC ARTWORK AS PUBLIC SPACE 
Public art plays the role of “place making” this 
montage  illustrates  how public art can make a 
space more inclusive to a larger demographic 
and foster the production of sense of place. 
Everyone has the right to public space without 
being excluded because of economic or social 
conditions. This montage questions the notion 
that art only exists with the confined walls of a 
gallery. 
THE PUBLIC AS ARTWORK
Deconstruct Inclusive Freedom
”“
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Art galleries are often associated with the 
wealthy, as they are know to be the people that 
invest in the gallery and are the consumers 
of the artwork. This then displays a millenia 
of the material culture of the wealthy. The 
image places users of the space with public 
art furniture and sculptural art pieces to 
demonstrate that people and the everyday 
rituals that happen in the space also become 
an extension of the art.
REDEFINING THE ART 
SCENE
THE BRAAMIES
DECONSTRUCTING THE ART GALLERY
Culture Rituals Art
BRAAMFOTIEN ART DISTRICT
The Braamies
Braamie is term used to describe a group of 
people known as the hispters of braamfontien. 
These are regular users of the space. 
Braamies tend to have specific space that 
ignites their creativity. They are often found 
in and around spaces that are vibrant, arty 
and have an exciting night life. This is a group 
of indivuals that challenge the social norms 
related to how art spaces are perceived. 
Braamfontien is Joburg’s student heartland 
and unofficial capital of the cool. Students 
and street fashion rebels, are characterised 
as edgy. The colourful graffiti on the buildings 
are an example of how the users of the space 
become an extension of the contemporary art 
galleries. Redefining, reinventing the spaces 
around the art galleries.
PUBLIC SPACE AS TRANSITIONAL
INSERT DRAWING TITLE
DECONSTRUCTING THE ART GALLERYPERCEPTIONWHOSE ART IS IT ANYWAYS?
PUBLIC SPACE AS PERSPECTIVE OPENING EXHIBITION
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EVERYONE IS AN ARTIST... I AM REALLY CONVINCED THAT 
HUMAN KIND WILL NOT SURVIVE WITHOUT HAVING REALIZED 
THE SOCIAL BODY, THE SOCIAL ORDER INTO AN ART WORK. 
THEY WILL NOT SURVIVE 
Joseph Beuys,1978 ”
“
TANZANIA
Dar es Salaam (4.6 million population in 2012) is expected 
to become a mega city by 2030 with a population over 10 
million. However, the rapid expansion of Dar es Salaam 
in terms of population growth, extension of built up areas 
and densification, puts pressure on all aspects of its living 
conditions.
Public spaces and green areas in the central areas of the 
city are becoming scarce and areare largely made up of hard 
surface without green cover or tree canopy. The quality of 
the green spaces in the lagoons, and basins of the rivers and 
brooks that cross the city are degraded because of urban 
pressure, unplanned building activities, solid waste dumping, 
toxic industrial effluents and largely untreated sewage.
The lack of soft landscaping, green space and tree cover is 
contributing negatively to the microclimate of the city and its 
potential to absorb the torrential rains. Correspondingly, The 
areas remaining for public gathering and recreation are thus 
dwindling and degrading in quality.
CITY OF DAR ES SALAAM
In working towards a more livable Dar es Salaam 
Region, the World Bank has begun work to 
support the Metropolitan Area. The Dar es Salaam 
Metropolitan Development Project (DMDP) for 
USD 300 million aims to improve urban services 
and institutional capacity in the Dar es Salaam 
Metropolitan Area.
DMDP supports the development of priority 
infrastructure which will cover roads, flood control, 
and storm water drainage; improvement of basic 
services for low-income communities as well as 
enhancing their capacity to undertake important 
works; and institutional strengthening, which 
aims to develop governance arrangements and 
systems, local government revenue collection 
systems, integrated transport and land use planning, 
operations and maintenance systems and urban 
planning systems. 
CITY OF DAR ES SALAAM
The Dar es Salaam region is located on the east 
coast of Tanzania.Topographically, the city is 
divided into three main terrain units of lowlands 
around the Indian Ocean shores and river valleys, 
the middle plateau and the hilly areas found in the 
north and west of the city
Landform and city featuresThough Dodoma is the 
true capital city, Dar es Salaam is Tanzania’s main 
economic and cultural capital. It is one of East 
Africa’s most populous cities with a continuously 
growing number of inhabitants of currently over 
4.4 million and thus fast tracked to becoming 
one of the continent’s ‘megacities’ (Wolff, Kuch, 
& Chipman, 2018). As a port city, Dar es Salaam 
is used for the transhipment for both tourism as 
goods for landlocked and overseas countries 
and is a melting-pot of different cultures. Dar’s 
spacious, modern-colonial plan has, from its 
beginning reflected the social geography
of East African littoral, where not only Westerns, 
but for more than a thousand years, Arabs and 
Indians have been settling and trading with people 
of the mainland
(Armstrong, 1987).
Kariakoo is a ward of the Ilala District of Dar es 
Salaam, Tanzania. It has a population of 9,405 
(2002). The name derives from a corruption of 
that of the British “Carrier Corps”, that used to 
be based in this area. Today, Kariakoo is mainly 
known for its extensive market, that spans several 
city blocks and contributes substantially to Dar es 
Salaam’s food provision as well as small-scale 
economy. Until recently Kariakoo was also one 
of the main daladala “stations” in Dar es Salaam, 
although this function has now been moved to 
Ubungo
The open-space around the building is occupied 
with market stands, and other constructions to 
support a market. The entrances to the building 
are practically blocked by those constructions.
28 29
Collaboration with Ardhi University, Dar es Salaam, TZN
HOME AND AWAY
TEMEKE, MWEMBE YANGA
In the hilly ridges, such as Pugu, Ukonga and Chanika 
the soil is steadily being degraded due to continuous 
cultivation. This is the area from which woodlands are
found and seasonal streams originate from, and farming 
activities and informal residential development are also 
taking place. The relative upper land is largely the
area where urbanization process is continuing rapidly. 
This part of the landscape is being transformed into 
various uses such as residential, industrial, and 
commercial and infrastructure development. The low lying 
land found along flood plains of Msimbazi River and the 
low lying lands of Kiwalani are suitable for urban farming
activities, including gardening (URT, 2011).
SITE ANALYSIS
MWEMBE YANGA TEMEKE
01_Site Plan
• The objective of this presentation is to improve the knowledge base of the Mwembe  Yanga open space for 
      municipal stakeholders & all supporting organizations. 
• The expectation is that improved understanding will, in turn, inform better decision making by all involved        
parties towards the possible investment to the public space. 
02_Site Analysis
_TRADING HOTSPOTS_
• Pedestrian movement has 
a impact on traders in the 
space. Trading hotspots 
have been formed in areas 
where pedestrian movement 
takes place most. 
• Mwembe Yanga Open 
space is one of the few 
open spaces that is left for 
informal street vendors. 
• The activities of the informal 
vendors sustain multiple 
low-income households 
plus produce and distribute 
goods and services within 
the area.
• Existing vendors in the open 
space contribute to the 
cleanliness of the space as 
they keep their trading area 
clean.
• Masai tribe also occupy the 
space and are paid by the 
existing vendors to guard 
their stalls and furniture at 
night. 
Street vending in particular has long contributed to the culture and vibrancy of public spaces; to economic diversity and 
human activity. Street vendors offer affordable choices for consumers at convenient locations and times. 
They need access to public space in good, usually central, locations with heavy pedestrian traffic.
Pedestrian movement has an impact on traders in the 
space. Trading hotspots have been formed in areas where 
pedestrian movement takes place most.
Mwembe Yanga Open space is one of the few open spaces 
that is left for informal street vendors.
The activities of the informal vendors sustain multiple
low-income households plus produce and distribute 
goods and services within the area.
Existing vendors in the open space contribute to the 
cleanliness of the space as they keep their trading area 
clean.
Massai tribe also occupy the space and are paid by the 
existing vendors to guard their stalls and furniture at 
night.
Urban public space helps shape and make cities but is 
also shaped and produced by the politics of the city. 
It is generally thought to be open and accessible to 
all residents. But it is a scarce resource and there are 
competing users and uses of it. Thus, how urban public 
space is organised reflects social realities and relations.
(Henri Letebwe 1972)
Urban public space helps shape and make cities 
but is also shaped and produced by the
politics of the city. It is generally thought to be open 
and accessible to all residents. But it is a
scarce resource and there are competing users and 
uses of it. Thus, how urban public space is
organized reflects social realities and relations 
(Henri Lefebvre 1968, 1972).
03_Urban Growth
_URBAN DENSITY_
_DAR ES SALAAM CBD_
Urban public space helps shape and make cities 
but is also shaped and produced by the
politics of the city. It is generally thought to be open 
and accessible to all residents. But it is a
scarce resource and there are competing users and 
uses of it. Thus, how urban public space is
organized reflects social realities and relations 
(Henri Lefebvre 1968, 1972).
03_Urban Growth
_URBAN DENSITY_
_DAR ES SALAAM CBD_
Urban public space helps shape and make cities 
but is also shaped and produced by the
politics of the city. It is generally thought to be open 
nd acc ssible to all residents. But it is a
scarce resource and there are competing users and 
uses of it. Thus, how urban public space is
organized reflects social realities and relations 
(Henri Lefebvre 1968, 1972).
03_Urban Growth
_URBAN DENSITY_
_DAR ES SALAAM CBD_
Urban public space helps shape and make cities 
but is also shaped and produced by the
politics of the city. It is generally thought to be open 
and accessible to all residents. But it is a
scarce resource and there are competing users and 
uses of it. Thus, how urban public space is
organized reflects social realities and relations 
(Henri Lefebvre 1968, 1972).
03_Urban Growth
_URBAN DENSITY_
_DAR ES SALAAM CBD_
i li i
i i l li i l i
i
   
SITE ANALYSIS
02_Site Analysis
_TRADING HOTSPOTS_
• Pedestrian movement has 
a impact on traders in the 
space. Trading hotspots 
have been formed in areas 
where pedestrian movement 
takes place most. 
• Mwembe Yanga Open 
space is one of the few 
open spaces that is left for 
informal street vendors. 
• The activities of the informal 
vendors sustain multiple 
low-income households 
plus produce and distribute 
goods and services within 
the area.
• Existing vendors in the open 
space contribute to the 
cleanliness of the space as 
they keep their trading area 
clean.
• Masai tribe also occupy the 
space and are paid by the 
existing vendors to guard 
their stalls and furniture at 
night. 
Street vending in particular has long contributed to the culture and vibrancy of public spaces; to economic diversity and 
human activity. Street vendors offer affordable choices for consumers at convenient locations and times. 
They need access to public space in good, usually central, locations with heavy pedestrian traffic.
03_Urban Growth
_POPULATION GROWTH_
• Mwembe Yanga open space is under threat by 
development surrounding it.  
_BUILT FORM_
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_POPULATION GROWTH_
• Mwembe Yanga open space is under threat by 
development surrounding it.  
_BUILT FORM_
Our chosen site is in Mwembe Yanga. The park is historically 
known for being a training ground for the one of the famous 
soccer teams in Tanzania, Yanga football club. The first time 
visiting the park, it was a late afternoon and there were a lot 
activities taking place, with large amount of men playing on the 
football fields and spectators. Our first impression of the site 
was that it was male dominated and that women don’t feel like 
they belonged in the space.
In the later days after research, interviews conducted on site 
and consultations with the municipality, and more site visits 
during different time intervals. We learnt that the park itself has 
its own running system. One can only learn about this system 
when they are regular users of the park. The municipality only 
knows so much about what happens in the park. The idea we 
received after interviewing the council representatives was 
that the park was not safe at all and the most of the users are 
criminals. After conducting interviews with regular users of the 
park, we learnt that the park is not as unsafe or bad as the 
outside users had described it to be. Another observations was 
that most of the people that never use the park, want the park 
to be controlled by introducing fences and making the space 
exclusive. The everyday users of the park want the park to be 
left inclusive to the entire community.
x Poor waste management 
Surrounding settlement use the park as dumping place 
 
x Poor drainage system 
 
OPPORTUNIIES 
x BRT 
Will increase accessibility and users of Mwembe yanga public 
space 
x Socio-economic facilities 
Increase users and make a place more functioning 
     THREATS 
x Unplanned settlement 
A space is surrounded by unplanned settlement which might 
influence encroachment of that public space 
x Occurrence of flood 
Due to the poor drainage system which cannot sustain heavy rainfall 
08_SWOT Analysis
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      municipal stakeholders & all supporting organizations. 
• The expectation is that improved understanding will, in turn, inform better decision making by all involved        
parties towards the possible investment to the public space. 
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ELEVATIONS OF THE SITE
07_Site Sections
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OPEN AIR PERFORMANCE SPACE
09_Conceptual Montages
Our big idea was to introduce activities that respond to the 
issues raised on site. Mwembe Yanga is know for hosting 
big events like exhibitions and performance during the 
weekend. Our group proposed to have public arenas for these 
performances and community meetings that are held on site. 
This is done by a series of sections, elevations and montages 
showing how the our big idea would have an impact of the site.
This process of analysis has taught us that as designers it is  
important for us to do our research properly, and engage with 
the community, get them involved in the process and hear their 
side of the story before making any final decisions.
PUBLIC ARENAS
09_Conceptual Montages
Getting the community involved in the park can give them a 
sense of responsibility and a space they can pride themselves 
with. In doing so crime  can be reduced in the park and make it 
safe space for women and young girls.
PROPOSED MARKET SPACE
09_Conceptual Montages
Introduction of temporary containers for the traders and other 
artists to use. The park is known to be big on soccer, however 
introducing other sports, like netball and basketball would 
bring a more diverse group of people to use the park. The 
park consists of a number of informal restaurants, run by the 
zaramo women of Temeke. 
GRAFFITI WALLS
09_Conceptual Montages
To the space more interaction by introducing graffiti walls on 
the park for any kind of artistic expression
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WOMEN ARE PREVENTED BY THE THREAT AND REALITY OF 
MALE VIOLENCE FROM ENTERING PUBLIC SPACE ON QUAL 
TERMS WITH CITIZENS
 
Sheila Jeffreys ”
“
“”
THE REASON WHY WOMEN TEND TO BE AMONG THE 
EXCLUDED AND WHY WOMEN WHO HAVE MANAGED TO 
BE ADMITTED TO ACTIVE PARTICIPATION IN THE PUBLIC 
SPHERE HAVE USUALLY DONE SO ACCORDING TO IMPLICITLY 
MALE, HAS TO DO WITH THE MIND/ BODY DUALISM. THIS 
DUALISM AND ITS SPATIAL COUNTERPART - THE PUBLIC/ 
PRIVATE DIVISION - CAN BE SHOWN TO BE AN IMPORTANT 
STRUCTURING PRINCIPLE UPON WHICH CHARACTERISTICS 
COMMONLY ASSOSCIATED WITH MASCULINITY AND 
FEMININITY ARE ARRAYED. 
ZARAMO WOMEN OF TEMEKE
ZARAMO WOMEN OF TEMEKE
The Zaramo are a Bantu tribe who live in the 
coastal plains and low hills surrounding Dar 
es Salaam, Tanzania’s capital. Many Zaramo 
also speak Swahili, the language of trade 
and communication for much of East Africa. A 
unique characteristic of the Zaramo is the fact 
that their society is matrilineal. This means 
that the line of descent is traced through the 
females. Family names are passed down 
through the women. Their society is divided 
up into clans, or groups of Zaramo who 
acknowledge common descent. 
The children always belong to the clan of their 
mother rather than their father. Today, the 
Zaramo are predominantly Muslim. Although 
they adhere to the teachings of the Koran 
and observe basic Islamic practices, many 
have mingled their Islamic beliefs with their 
traditional ethnic religion. Islam has only 
gained a foothold among them in the last 100 
years.
05_Site Actors
MWEMBE YANGA PARK SITE USERS
The site consists of a big football pitch where the sporting 
events occur, and the small pitch that is usually used for 
soccer practices. Narrow pathways framed by an array of trees 
on site providing enough shade in the park. This map indicates 
the spaces mostly occupied by the few women found on site. 
Women are seen on the edges on the site, where there’s an 
influx of people. These women are seen cooking and selling 
food to the locals. On the other site of the park there’s a 
barbershop, for men. Inside the park women are only seeing 
moving from one point to the other, either walking their children 
to school, heading home or coming back from the local market 
adjacent the site.
MWEMBE YANGA PARK SITE PLAN
ite, explained that women belong at home in the kitchen and taking care of the house, they have no interest 
in playing soccer or being in the park. However the interviews show that most women want to participate in 
the activities of the park, but feel that they’re not catered for.
SITE IMAGES
A series of interviews were conducted on site, 
interviewing regular users of the site, both men and 
women in the area. My project focuses on the issues 
raised by the women that use the park and women that 
prefer not be a part of the space. 
The issue of insecurity on the site was raised a lot by the women of Temeke. The presence of men on the 
site makes them feel unsafe and vulnerable. Women that trade in the park have to evacuate the space 
before dawn. 
“”
THE DISRUPTION
This series of my work, looks at reforming 
gender dichotomies that exist on the site, 
through subverted drawings of the current 
events on site, by placing women in spaces 
they feel uncomfortable and unwelcomed on 
the site. The images illustrate an exploration 
of distorted social experiences through 
art expression to reinvent or imagine the 
experiences on site
THE BUILT ENVIROMENT IS AN OVERWHELMING 
VISUAL REMINDER OF DOMINANCE IN THE CITIES
Nina M Flores
REPAINTING WOMEN IN THE PARK THE ART OF AN ADROGENOUS SPACE
MAASAI WARRIOR SUBVERTING THE MALE GAZE
An illustration of women in Mwembe yanga reimagining themselves through art through a 
repaintings of activities they partake in the park
ZARAMO DOLL ARTEFACT
An interesting fact about the Zaramo dolls 
is they are intended to gender neutral. 
The womens body is shown as masculine 
and feminine at the same. This give the 
doll a more androgynous look. Taking the 
principles of the dolls, my earlier drawings 
looked at creating a gender neutral space 
in Mwembe yanga park. Spaces were both 
and men and women could share the space 
equally.
Zaramo dolls are sculptures created by 
the native people of temeke. This is an 
unusual fine, old Mwana hiti fertility doll 
from the Wajaramo tribe in Tanzania. 
Unusually well carved in a dark brown, 
shiny surfaced patina. It has an abstract, 
face female body shape with the two 
small breasts. The lofty crested hair 
style and the little face but also the fact 
that she is placed on a ‘pedestal’ in the 
shape of a tree-legged stool makes her 
more special.
The figures are commonly referred to as 
‘dolls’ but they are anything but dolls as 
they play significant roles in the spiritual 
lives of a wide range of ethnic groups in 
Tanzania. They are almost exclusively 
used by female initiates during seclusion 
and coming out ceremonies. Smaller 
ones are often worn as amulets by 
women wishing to enhance their fertility. 
The figures are also found on thrones, 
stools and staffs of the region and often 
times represent ancestors and are 
depicted in pairs.
Kaiser Wilhelm, 1914
INSTALLATION MODEL
AN ILLUSTRATION OF WOMEN IN MWEMBE YANGA REIMAGINING 
THEMSELVES THROUGH ART THROUGH A REPAINTINGS OF ACTIVITIES 
THEY PARTAKE IN THE PARK
“Public space lends itself well to participatory, gender and 
age –responsive approaches, and to landscape planning that 
catalyzes on the benefits of ecosystems to health and quality 
of life, providing equal access and making sure to leave no 
one behind. Adequately planned and designed public space 
raise issues regarding the right of people to freedom of artistic 
expression, political assembly and civic empowerment, to 
enjoy, engage and exchange with each” 
New Urban Agenda (Habitat:2016)
Re-imagining a soccer pitch deconstructed by the 
presence of women
SUBVERTED SOCCER PITCH
SECTION THROUGH MWEMBE YANGA PARK
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ACT OF BEAUTY, AN ACT OF CONVENIENCE AND AN ACT OF 
TRADITION - IT’S OWN ART FORM
Solange Knowles, 2017 ”
“
THE HAIR SALON
The salon is a space of intimacy between the braid artisan 
and her client, in that the stylist must be physically close to her 
customer and tends areas of the client’s body that not commonly 
touched by others (scalp, entire length and surface of the hair, 
cuticles). In other words, the salon is a space where the laws 
of proxemics (Hall 1963) are temporarily defied, where female 
intimacy is a temporary agreement between the beautician and 
her client.
My research highlighted the spaces that women use in the 
park, one of them is the informal hair salon on the edge of the 
park. The project will focus on the activity and process of doing 
hair, and the significance of hairstyles in women. Hairstyling 
or hair braiding is an art form of its own. As hairstylists use 
different techniques and different materials to make our art. 
they always come up with new and unique hairstyles
Hair is growing into the art world, being seen as a sociocultural 
practice and art form, but also importantly as a political 
keystone, which unlocks strongholds of  institutionalized 
oppression and obliviousness.
My project intends to explore further the art of hair in the 
Temeke and use it as a driving tool for my design resolution. 
Hair speaks of identity.
The term Androgyny: Which is is the combination of masculine 
and feminine characteristics into an ambiguous form.This 
approach is informed and inspired by the gender hierarchies 
in the park, with a clear distinction between male and female 
activities. The sports activities, primarily football have created a 
large presence of men on the site which courses an imbalance 
in the gender dynamics, leaving woman unwelcomed or not 
included in the actives
My project intends to take a feminist stand point by destabilizing 
and renegotiating how spaces are used in Mwembe Yanga Park. 
This will be done by Adopting a broad perspective on feminism 
as a theoretical critique, and a political perspective which aims 
to destabilize and transform gender relations and hierarchies.
OUTDOOR HAIR SALON
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MASAAI WOMAN MORANI
Hair is a sign of assertiveness in the Masaai culuture, Women 
shave their hair as a sign of respect when they are about to 
get married. The father spits a blessing of milk on the young 
girls bald head and breasts, this is done before she leaves the 
villager to meet her husband
A morani is a Masaai warrior and protector of the Masaai 
community. Moranis are recognized by their long braided hair. 
The long style is designated only for warriors in the tribe.
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ZARAMO WOMAN
Zaramo people are predominantly muslims, the women are 
often seen with their colourful head scarfs or vails. The older 
women keep their hair braided.
”
“
Ancient african hairstyles catalogue
Hair played an important role in the ancient African civilizations. 
It symbolized one’s identity, family background, tribe social 
status and marital status (Lebo Matshego) 
Hair was a social activity among women. it enabled social 
interaction while people were styling each other’s hair. Hair 
styling was a theraputic activity amongst african women. 
This is a catalogue of ancient african women’s hair styles. The 
catalogue locates the different hairstyles and their origins. 
Hair symbolized Social Significance, Aesthetic Significance 
and Spiritual significance within the different tribes. 
Ancient African hair catalogue: By Author and Vintage everyday
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Black women’s hair is the universal governing principle. Black women’s heads 
of hair are galaxies unto themselves, solar systems, moonscapes, volcanic 
interiors
Lorna Simpson
ANCIENT AFRICAN HAIRSTLES CATALOGUE
This series of work consists of collages that situate the 
characters within more cosmic scenarios. This work is 
inspired by Lorna Simpsons, who in her work expresses 
women’s hair as superhuman, near omnipotent. She merges 
women’s heads with the depictions of gems and minerals, 
they become earthy and, precious.
Lorna Simpson, Earth & Sky, #17, 2016. 
Published by Chronicle Books, 2018.
”
“
Ancient African hair catalogue: By Author and Vintage everyday
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STREET HAIR SALON
My project is driven by the existing informal hair salon on 
Mwembe yanga park. The salon is located under a tree, on 
the site, with a chair and hair equipments. The space is used 
as a barber and salon. Unlike the other parts of the site where 
women are not being catered for, the salon becomes a shared 
space for both male and female. 
Several anthropological studies have been conducted on black 
hair salon as a cultural space. The studies concur in that hair 
salons are heteronormative loci for folklore and rhetorical 
performance stylists (and, separately, stylists and clients) 
constitute a speech community where women perform rhetorical 
blackness. The salon also serves as a therapeutic space where 
women find comfort in cathartic conversation, which Majors 
called “invigorating girlfriend talk.” Women also experience a 
sense of renewal through a new hair-do. Other studies related 
to black barbershops have documented a similar phenomenon 
among black men in the barber (Franklin, 1985; Mukherjee, 
2006; Barber, 2008; Alexander, 2003)
TEMPORARY INTIMACY
LAWS OF PROXIMITY
CULTURAL SPACE
HETERONORMATIVE LOCI FOR FOLKLORE
THEATORICAL PERFORMANCE
THERAPUTIC SPACE
SENSE OF RENEWAL
PRINCIPALS OF A HAIR SALON
+ +
Refining the gender hierachies 
of Mwembe Yanga
This project aims to explode the hair salon into 
the site, by moving into the centre of the site, 
from a small edge and extending it to have 
a larger impact on the site and eventually, 
gradually bleed onto the soccer field. The 
inclusion of an open air exhibition will define 
the disruption and eventual invasion of the 
soccer pitch.
Deconstruct Disrupt Equality
The salon is to black women what the barbershop is to black men. It is 
a place to treat yourself, yes, but it also doubles as an oasis of gossip, 
a safe space and sanctuary for people to congregate and escape.
Taylor Bryant, 2018
“
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HAIR STYLING CAN TAKE PLACE
ANYWHERE
Hair styling can take place anywhere. In this image two Masaai 
men are styling a womens hair. Hairdressing, more especially 
braiding and plaiting at large are popular amongst women. In the 
6 principles of a hair salon this scenarior would be described as 
the law of proximity and temporary space negotiated between 
the client the hairstylist. 
Hairstyling can take place in the comfort of our homes and 
outside patios. 
Street beauty salons, are often found on the city busy 
pavements. The hairstylist sits with a catalogue that is used to 
call in customers.  
HAIR STYLING CAN TAKE PLACE
ANYWHERE
Some hair salons can be located in open spaces like parks. The 
hairstylist or barber would have chairs and a bag of equipments. 
Outdoor barbers usually don’t have a catalogue for their clients 
to chose the type of haircut they desire, this is done through 
a process of discussion and trust between the client and the 
hairdresser. 
HAIR STYLING CAN TAKE PLACE
ANYWHERE
My design resolution seeks to centralize the hair salon 
space ,in such a way that it faces the main football pitch 
on the site. 
Expantion of the Hair Salon
Hairstyle patterns Clay Models
THE PATTERN OF BRAIDING
BOX BRAIDS
CORNROWS
TWIST BRAIDS
BANTU KNOTS
Conceptual model
Temporary intimacy
Conceptual model
Theraputic Space
Conceptual model
Conceptual model
Sense of renewal
Conceptual model
Cultural Space
Conceptual model
Theatorical Performance
Artistic Expression of concept PROCESS 3PROCESS 1 PROCESS 2
PROCESS 6PROCESS 4 PROCESS 5Artistic Expression of concept
VISUAL ACCESS AND DESTINATIONS ON SITE MOVEMENT AND A SECURITY SPATIAL DOMINANCE BY SEXUALITY
SITE USAGE AND SPATIAL ANALISYS
SITE USAGE AND SPATIAL ANALISYS
THROUGHFARE AND POTENTIAL SPACES OF CONVERGENCE LOCATION OF A POTENTIAL ENDROGENOUS SPACE INTEGRATION INTO SPACE
SITE USAGE AND SPATIAL ANALISYS
GENDER NEUTRAL ACCESS IDENTIFICATION
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INSERT DRAWING TITLE
Through a series of process sketches, and site analysis. The 
idea of recreating a space with a more musculine grid with a 
more organic and softer grid.  
I began the looking at opening up more pathways in the park, 
public arenas in the landscape to allow for public dialogue. The 
focal point in the centre stage and the pathway that leads to 
the soccer pitch. The path way will consist of open air gallery 
spaces and our door hair salons along the path.
PROCESS 7
PROCESS 8
TRANSLATION FROM DESIGN 
CONCEPT TO DESIGN
This axonometric shows how the hairsalon system can be expanded onto the patio areas outside the sur-
rounding context. These spaces can be used as safe havens for women and children. The connection they 
have to site is through the pocket hair salons. The patio will serve as a market space for hair products and 
accessories, counciling spaces and hair technique schools. These spaces will also serve as cultural spaces 
for the women of temeke. This will allow the women to have access and a full view of the park from their pa-
tio spaces. These are spaces owned and run by women in the comfort of their homes. Activating the edges 
is also a way to create passive security to ensure the safety of women and children in Mwembe Yanga Park.
 
EXPLODED AXONOMETRIC VIEW
The soccer pitch is one of the most important spaces of Mwembe Yanga park, however due to the large 
influx of men in the park, women find themselves feeling unwelcomed and unsafe in the park. This Axono-
metric view shows  the relationship between the adjacent residential houses and the soccer pitch. The front 
patios give women an overview of the soccer pitch without having to be there. This gives access to any 
activities taking place in the field. A person is able to do their hair and be able to observe the activities of the 
park from the patio spaces. Due to cultural reasons, some women have to take care of their house holds, 
this causes them to not have time to take part in the park activities. By bringing the park activities to their 
from doors, it would give them a sense of belonging, and ownership. 
 
EXPLODED AXONOMETRIC VIEW
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CONCLUSION
My project seeks to empower the marginalized group on mwembe Yanga park 
by give them a platform a space for women and children, a safe space where 
both women and children can feel safe and welcomed in the space. The hair 
salon would be expanded and turned Into an open air exhibition with a gallery and 
open arena space for exhibitions and perfomances to take place.A landscape that 
will accomodated both men and women. A public space that will stimulate and 
introduce civic dialogue rather than passive observation. 
A hair salon is a cultural space that is shared by both men and women. Gender 
hierachies do not exist in the Salon/barber. Creating a shared space in Mwembe 
Yanga, would bring forth social cohesion among the community member. 
The site has two symbols on opposite ends which symbolise the gender bias and 
domination of the site: On one end, a large soccer field to symbolise the male 
dominance and on the opposite end, a single outdoor salon vendor to symbolise 
the lack of female presence on the site. The expanding the hair salon and giving 
it the same significance as the soccer pitch will help bring forth a gender balance.
Hair salons are cultural spaces, where people feel safe and share their stories with 
their hairdresser, it becomes a space for perfomances and artistic expressions by 
the hair dresser, it is a place that gives a sense of renewal for both men and 
women. A space like this in Mwembe park would help achieve gender neutrality 
where both genders are acitive in the activities of the park.
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THE TALE OF THE TOWNSHIP  
Looking through the future realities though a black cultural lens 
 ​“In your own cultures you will find the values and the strength that will take you into the future” 
 – Chinua Achebe 
 
INTRODUCTION 
 
Culture is a Latin word derived from the term “Colore” which means; ​to practice or to                
cherish​. (E.O.Wahab, 2012:1) Culture is the fundamental distinguishing factor from          
other people’s cultures. ​As it is normally comprehended, culture entails a totality of             
traits and characters that are atypical to a people to the extent that it marks them out                 
from other peoples or societies. These peculiar traits go on to include the people’s              
language, dressing, music, work, arts, religion, dancing and so on. (E.O.Wahab 2012:1) 
Almost 53 states in Africa were created by foreigners and Africans had no part in that                
creation. Colonisation had an effect on cultural characteristics like language and religion            
in Africa. The European colonisers had every expectation that countries they occupied            
and ruled should adopt their way of living or their culture. They considered Africans as               
culturally inferior. The effect of colonisation in Africa is the erosion of some African              
cultures.  
African traditional religion is a religion that has been with Africans for many             
generations and with which they lived their lives and solved their existential problems             
from time immemorial. It is a religion that is co-terminus with the African people and               
their society.  
Credo Mutwa, a sanusi, philosopher and cosmic visionary asked this question: “Were            
Africans really a race of primitives who passed no Knowledge at all before the white               
men came to Africa?” (Mutwa [sa]) 
Afrofuturism is a way of looking at the future and alternate through a black cultural               
lens. A black cultural lens of people of the African continent in addition to the diaspora.                
People of the African descent were not always included in story lines about the future,               
as a result this kept Africans and the diaspora boxed in their realities and made it                
difficult for black people to see themselves out of their realities. Afrofuturism is way for               
people to transform their circumstances, when people imagine themselves in the future            
it creates in them a sense of urgency to escape. (Womack) 
In the 1990’s African Americans like Octavia butler, who is one of the pioneering              
contributors to Afrofuturism; found a new way to artistically imagine black liberation            
by transposing historical realities, with future possibilities. Octavia is an author who            
embodied the principles of Afrofuturism, by not just imagining new worlds, however            
showing us to create new ones. Imagination allows one to visualise and think about              
other world’s thoughts and ideas, it pushes us beyond our conventions and helps us to               
connect with ourselves.  (Womack) 
The term Afrofuturism dominates the stories of the ​township that will be discussed in              
this essay using the song Spirit by Kwesta, to explore the place the term holds for the                 
black race in the context of South Africa. Stories are told using various mediums be it                
music, dramatic art, paintings or the use of a physical form, the black body. ​Spirit takes                
us on a journey through a ​township ​, defined in South Africa as the suburb of               
predominantly black occupation in the apartheid era (Google dictionary [sa]) The music            
video, rich in cultural and religious motifs talks about the struggles and the hustles of               
growing up in the township, having the spirit to keep going and trying to make things                
happen for the ones who live in the ​hood​.  
 
Figure 1 – ​Kwesta and Wale (Artists), KwestaVEVO YouTube profile, 2017 (Kwesta – Spirit featuring Wale). 
 
The paper looks at Kwestas music video and uses the video as an example in which                
Afrofuturism engages prejudice and stereotypes in queer communities from the          
townships. This will be done by looking into Brenda Fassie’s life and how she embodied               
the principles of Afrofuturism way before the term was coined or understood in South              
Africa. This will address how Afrofuturism offers a new way of self-representation for             
women of colour, in which femininity, sexism and gender stereotypes are addressed            
directly in imaginations of the future. (De-Koning, 7)  
 
Kwesta’s Music video features an African American rap artist; Olubowale Victor           
Akintimehin, known by his stage name Wale. Wale’s was born and raised in the United               
States, however both his parents are from the Yoruba ethnic group of the southwestern              
Nigeria. Afrofuturism speaks about attempt for people of the African Diaspora, America            
and Europe to reconnect themselves back to Continental Africa.  
Although the Afrofuturism movement launched in the United States, African artists have            
adopted and taken ownership of this movement; this is evident in artists like Jojo Abott,               
Simphiwe Dana, and FAKA. They will be discussed in this paper on how they used their                
work as a form of resistance against the political history of this South Africa. Each one of                 
these artists speak on different themes of spirituality, religion, feminism and queerness.            
These themes can be traced in Kwestas music and how they manifest into the township.  
‘Indeed, much Afrofuturism takes as its grounding not just an understanding of past             
histories of black bodies in pain, but an over standing of it, offering space for rumination,                
creative rethinking, and, ultimately, liberation.’ ​(Labelle, 81). 
 
QUEERNESS IN THE TOWNSHIP 
Queerness Definition: “​an umbrella term for sexual and gender minorities who are not             
heterosexual or cisgender​” -  
Afro-futurist musicians use screens in their music videos as a way to re-imagine or a               
projection of themselves towards the future. (Womack) Kwesta, starts his music video            
by showing a musical icon Brenda Fassie, who in this lifetime would be considered an               
afrofuturist, she, however, lived in an era where the term Afrofuturism was yet to be               
coined. Brenda was known for her funky fashion sense that broke all boundaries and              
challenged the norms. The one scandal that she was notoriously known for was her              
non-conforming believes in her sexuality. She was known for being in romantic            
relationships with people of the same gender.  
 
Figure 2 - ​Photographer unknown, Afroziky home page, 2015 (Brenda Fassie). 
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Ingrid Lafleur challenges this stereotypical way of thinking, by stating that Afrofuturism            
is given power by the women. "It is the women’s intuition, it is her wisdom that she                 
comes from the cosmic world we all carry.” Afrofuturism is less about negating the man,               
it is about empowering women, it is the balance of masculine and feminine energy.  
“​Queerness and queering our reality, on the other hand, means that we are in a               
transformational space where we are able to be as fluid with ourselves as we want to be –                  
this to me is ultimate freedom and Afrofuturism is that entity that allows us to do that​.” -                   
Ingrid LaFleur  
The new push for sexual equality in South Africa, began to emerge from within the               
anti-apartheid struggle. Prior to the late 1980s the “gay lib” was a movement dominated              
by white male and largely middle class. The movement made an effort to position itself               
as apolitical and distance itself against the fight contrary to institutionalised racism.            
(John Marnell, 2015:3)  
The township is known for its homophobic behaviour against queer people. Kamogelo            
Molobye; wrote an article about his experience of being black, male and queer in the               
township, the article is titled "​Being in pursuit of a differentiated black township             
masculinity ​” In the article Kamogelo expresses that although being a black, queer man in              
the township, he finds that his difficulties with being from the township are not the               
growing lack of acceptance with queerness, it is rather the narrow definition and             
assumptions of what it means to be a black and male in a township. People often expect                 
one to acquire certain attributes about them, a certain township aesthetic. Kamogelo            
further argues that the masculinization of the black male seems to be an image of               
township masculinity. This stereotypical belief brought with it patriarchal notions, that           
often put men on a pedestal and exclude or disregard the feminine energy. (Kamogelo              
Molobye [sa]).  
”​Isitabane" is a derogatory term used in the township as a way to offend queer people. 
Lesbian and gay people live in constant fear, as their lives remain in threat due to 
people's ignorance and refusal to educate and unlearn their homophobic ways. There 
has been a number of reported cases of queer people being murdered and raped for 
their sexual orientation (Terry Leonard [sa]). Religion also plays a big role in 
perpetuating this homophobic behaviour, by making it difficult for queer people to be 
accepted in the churches. The bible is often the tool used to support this notion that 
people should not engage in same-sex relations as it considered sin in the eyes of God. 
This dehumanization and rejection of queer people in the townships result in people 
losing their sense of belonging and identity. The environment is not conducive for 
people to freely express themselves. (Terry Leonard [sa]) 
In the early 1980s a house in Kwathema, a township outside Johannesburg became an              
asylum for the lesbian and gay, bisexual and transgender (LGBT) community. The four             
roomed, typical apartheid house, belonged to Thokozile Khumalo, knowns as Mathoko,           
who opened her home to young people who were rejected by society and families due               
on their sexual preferences. (John Marnell, 2015:1) 
 
Figure 3 - ​David Penny (Photographer), ​Mathoko’s house was the centre of a vibrant LBGT community, 1997                 
(Kwathema, 1997). 
  
Mathoko, identified as a cisgender black women, who lived with a nephew who             
identified as gay. Her concern for her nephew’s safety in a society that rejected people of                
his kind, is what essentially inspired the idea to create a safe space for queer people. She                 
housed up to thirty young black people who were disowned by their families and chased               
outside school. These safe-havens only existed amongst white people, during the period            
of apartheid (John Marnell, 2015:3). Often times black people would make comments            
that suggested that being gay is associated with whiteness, and that black people cannot              
be gay. The idea of an individual being attracted the same sex, was a foreign concept in                 
black communities. Parents of the victim deemed themselves cursed if they found their             
children to be homosexuals. This created a stigma amongst the gay communities in the              
townships.  
The negative social stigma of queerness resulted in a number of reported cases of rape               
and murders of queer people in the townships; primarily for black women. Lesbians in              
society face abuse and violence simply for not fitting the social expectations of how              
women should act. Young women are raped by men to “teach them what it is to be a                  
woman” in attempt to change them and keep them from being gay. (Terry Leonard [sa]) 
Tseko Simon Nkoli, a gay and anti-apartheid activist, was one of the first founding              
members of the first multiracial gay rights organisations in South Africa. Nkoli’s fight             
was for the inclusion and recognition of gay and lesbian rights in the struggle against               
apartheid. Nkoli, made a statement in one of his interviews that says; ​“If you’re black and                
gay in South Africa, then it really is all the same closet, inside it is darkness and oppression,                  
outside is freedom.” - ​Tseko Simon Nkoli  
 
 
Figure 4 – ​Gay and Lesbian Memory in Action (Supplied), Phumi Mtetwa and Simon Nkosi, as representatives of the 
National Coalition of Gay and Lesbian Equality, with Nelson Mandela, 1995 (Johannesburg, 1995). 
 
In 1988, Nkoli launched an LGBT organisation called (GLOW), Gay and Lesbian            
Organisation of the Witwatersand. This was the first organisation to be openly aligned             
with the anti apartheid struggle and fun by people of colour. Mathoko’s house later              
became the headquarters of the Kwathema branch of GLOW. Mathoko, continued to            
offer emotional support for LGBT people and offered councelling to women whose            
children we lesbian and gay. Her role in the struggle earned her a second nickname               
MaGLOW. (John Marnell, 2015:5) 
Nkoli and Mathoko, opened doors for many young black queer people to fight for right               
of existence, and to be recognised by society. Afrofuturism is about liberating people             
and living above social norms, it’s about resistance against systems that have and             
continue to oppress black people. (John Marnell, 2015:5) 
 
FAKA is a cultural movement for      
queer people, established by Fela     
Gucci and Desire Marea. The term      
FAKA means to penetrate and     
occupy. The duo's aim is to occupy       
spaces that exclude them, space such      
as the liberation narratives and the      
creative culture at large. Their art work seeks to give people the freedom to be and the                 
freedom to move freely without the fear, freedom to dream freely without being             
imprisoned your economic reality. (Sophia Lawler-Domer [sa])  
Thato Ramaisa known as (Fela Gucci) and Buyani Duma (Desire Marea) are artists born              
and raised in the township, from different cities. Fela Gucci is Katlehong, the same              
township Kwesta shot his music video. The duo aims to subvert the cis-hetero gaze of               
post-colonial Africa. Fela Gucci’s name was inspired by Fela Kuti, a Nigerian            
multi-instrumentalist and pioneer of the afro-beat music genre. Desire’s name is taken            
from the fact desire is a wonderful thing to be and Marea is the star of the sea. Their                   
stage names are a way of carving an identity of themselves outside of what was their                
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current reality. “It became truth and a way of reclaiming ourselves, a way of reimagining               
and recreating ourselves” (FAKA)  
 
Figure 6 - ​FAKA, (Music and Perfomance art duo), Nick Widmer (Photographer), Amaqawe album cover, 2017 (The 
Fader (2017). 
 
Fela and Desire, draw inspiration from Brenda Fassie in their performances. The duo             
describe Brenda as a person who exemplified her power of honesty and            
self-actualization. The manner in which she was able to embrace her truth regardless of              
how her private life was violently publicized is something the duo admired. “Brenda             
Fassie taught us sexual liberation and the diverse ways of existing as queer black              
people” (FAKA)  
Consensual same-sex intercourse between two adults is panelised in about 36 African            
countries. ​(Bernardine Evaristo). Three of the countries have a death penalty (Sudan,            
Mauritania and Nigeria). African leaders make it a point to speak with negative             
homophobic tones and make it clear that they think that homosexuality is not a part of                
the African culture. However anthropologist have found evidence that homosexuality          
was tolerated in some parts of pre-colonial Africa. Transvestism is the practice of             
dressing and acting in a style or manner traditionally associated with the opposite sex,              
this occurred in many different parts of the African continent. This included places like              
Madagascar and Ethiopia. In Gabon and Cameroon homosexuality was practiced          
between men. This was known to be a way to transmit wealth. ​(Bernardine Evaristo) 
 
Another case study that encapsulates historical grounding       
of the queering of gender and sexuality of Africa is the           
story of Queen Njinga Mbande, who was born in 1582 to           
the rulers of the Mbundu known as Angola. Queen Njinga,          
had heterosexual marriages to female wives, she would        
also marry men and have them dress as women. She          
transgressed binaries in ruling her people, and wanting to         
only be referred to as “king.” (Queer Africa)  
 
 
 
Western influence of colonization conceptualized Africans as having primitive, bestial          
sexuality in order to exploit Africans as breeders of slave labour. Christian missionaries             
demonized queerness in African culture and concretized western philosophy that the           
idea of heterosexuality rooted in a racialized and sexualized perspective of Africa.            
(Queer Africa)  
Queen Nginja, in the early year of her life, had converted to Christianity as a political                
move, however, she soon broke to away from Christianity when she took her sovereign              
seat. (Frazer 1989). This decision was informed by the mere fact that Christian             
missionaries would restrict Njinja to western notions of queerness and female sexuality.            
In her later life, Nginja reconverted back to Christianity. Her life became a map of               
colonial repercussions, with her life came the acceptance of Christianity and the death of              
Ndongo people.  (Queer Africa)  
 
AFRICAN SPIRITUALITY AND RELIGION  
Spiritualty definition ​: That which is indigenous, which is aboriginal or functional,           
passed down from generation to generation upheld and practiced by Africans.  
Religion definition ​: A men’s awareness and recognition of his independent          
relationship on a transcendent being, wholly other, nameable or unamiable,          
personalised or impersonalised.  
 
Looking into Kwesta’s music video one can tell that the director, Tebogo Malope’s             
attempt to capture the meaning behind the traditional and religious aspects of the video              
as they have been the most conflicting subjects on the African continent. During             
Colonisation, it has been the aim of western thought, to convert the indigenous peoples              
of the world towards the word of God, through the Gospel that came with the Christian                
Missionaries. The missionaries did not take it upon themselves to first understand the             
different cultures, in this case of the African Continent. They came up with the notion               
that their westernized religion was the only gateway to a higher power, a             
transcendence.  
 
 
 
  
According to anthropologist, the concept of God was nothing new in Africa. In Botswana              
scientist discovered the oldest rock paintings that date back to about 7.000 years ago.              
These painting depicted signs of human intelligence and religion (Tsodillo Hilll, 2012)            
This serves as evidence that Africans had their own traditional religion before            
Christians and Islam came and imposed their religion on Africans and demonized            
anything that was outside their religion.  
Traditional groups of people arrived in South Africa about 1500 years ago from the west               
and central Africa. These were Bantu speaking people who are known to be ancestors to               
many South African people, especially the Nguni speaking groups; Xhosa and Zulus.            
These traditions are passed down from the older generations to younger generations.            
The African traditional religion is also based on oral traditions. Oral tradition is             
understood as a form of human communication wherein knowledge, art and cultural            
material is received, preserved and transmitted orally. This transmission is done           
through speech or song, folktales. (Jacob Olupona [sa]) 
 
Jacob Olupona, a professor at the Harvard divinity school in the study of Africans              
religions; explains African religions as the indigenous or native religious beliefs of            
African people before the Christian and Islam colonization of Africa. (Jacob Olupona            
[sa]). He further explains that African indigenous religions are by nature plural, varied             
and usually informed by one’s ethnic identity. Africans each have unique ideas on what              
roles ancestors play in their lives of living descendants. Ancestors are believed to hold a               
higher level of existence that living human beings. Hence some Africans believe that             
they can only speak to God through their ancestors as they feel that they not worthy to                 
directly speak to God.  (Jacob Olupona [sa])  
 
African spirituality today is increasingly depreciating, Islam and Christianity have          
gained influence throughout the continent. According to surveys 40 percent of the            
African population represent the Christianity and Islam community. Islam is more           
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dominant in the north of Africa, while Christianity is more dominant in the north of               
Africa. (Jacob Olupona [sa])  
Raised under the roof of African customs, in the Soweto Township one comes to face to                
face with a lot of strong traditions. The video highlights various customs and rituals that               
include the slaughtering of livestock and burning of ​impepho (Incense), where the            
sangoma is seen standing by the door blowing the incense into the house. ​Impepho is               
used to cast out evil spirits, and a way to appease the ancestral spirits. As an opposition                 
to the ​Sangoma’s known derogatorily as witch-doctors, there is also the prevalent            
colonial Christian belief that along with beating children for not putting on clothes, for              
Godly people wear clothes, the other part of the Soweto Township adopts. This creates a               
strange and strong contrast between the old and the new where the one is pagan and                
the other is civilized.  The child of the two is always wedged in between.  
 
The music video continues to show a chicken being slaughtered, and a man in the               
background shouting “​Nathi si sebenzisa umuthi baba” this translates to, ​we also use             
traditional herbs or medicine​. The slaughtering of the chicken is used as a sacrifice to               
honor one's ancestors' memory and contributions or as a way to mediate            
communication. (L.Ntombana) The video then shifts its narrative by showing a man            
being baptized in the river. Water baptism and traditional rituals are complete            
opposites, however, the video tries to show the different spirits in the township and              
how everyone embraces their differences.  
According to the Christian bible, the symbolism of baptism declares three things happen             
to believers who are baptized "They die with Christ to their old self, they rise with Christ                 
to become a new creation, and lastly, they are incorporated in their new life.” This is                
extracted from the book of Roman. (Bible, Romans-5). Research indicates that black            
congregations are caught in between the package of western Christian believes and            
practicing their traditional rituals. (L. Ntombana). A Zionist church member is captured            
in Kwesta’s video undergoing the process of baptism. Zionist churches are known as the              
African independent churches, these are African churches that are known for breaking            
away from the western missionary influence. The Zionist church embraces African           
rituals and practices, they incorporate them their church services. The conflict in            
practicing rituals and ancestral veneration while being a committed Christian does not            
exist in these churches. (L.Ntombana) 
The video emphasizes a clear contrast between religion and African customs. People in             
the townships, discreetly practice their African rituals outside of the church to avoid             
judgement by the congregation. A young person grows up inheriting a legacy of             
confusion and identity conflict in their lives. Afrofuturism, in a way, tries to challenge              
these norms by allowing people to rethink and reimagine their identity without any             
religious restrictions bounding them. (L.Ntombana)  
 
Vusamazulu Credo Mutwa, was a South African sangoma (traditional healer); who grew            
up with a Christian father and a mother who practiced the ancient religion of zulu               
people. Despite his parent’s differences, they were in love with each other. However, the              
white British missionaries forbade Credo’s father from marrying his mother, unless if            
she converted to Christianity. (Credo Mutwa)  
 
Figure 12 -   ​Photographer unknown, Uncensored Opinion home page, 2018​ ( ​Credo Vusamazulu Mutwa – Zulu 
Shaman from South Africa, 2018) 
 
“​I have every right to be angry with the frot that is western civilization. I have every reason to be                    
angry with various foreign religions that enslaved our people’s minds and blinker their visions. I               
have every right to be angry with education systems that rob our people of their true worth ​.” –                  
Credo  Mutwa  
 
Credo Mutwa, was considered an Afrofuturist. Mutwa is paid much respect with regards             
to knowledge of historical African culture. His visions and representations of the future             
have always been ignored and labelled as outlandish. People had this misconception            
because they believed that knowledge of the African past precludes him from having             
interest in the knowledge of the future. Especially a future that expressed science             
fiction, a genre that is often associated with white people. (Ruth Simbao) 
Sun Ra, was an African American jazz musician who made links to Egypt, his name was                
taken from the Egyptian god of the sun. However his cutting edge use of space age                
imaginary forces a reconsideration of the notion of African tradition that posits Africa as              
the hinterland of cultural and scientific progression. Sun Ra referenced Africans ancient            
past, with this he imagined a future that transport the oppressed to the future or other                
worlds by turning tradition to a futuristic tool. (Rush Simbao)  
Credo Mutwa built traditional dwellings or villages in different parts of South Africa,             
these were beehives Zulu houses or Batswana dwellings. These dwellings were seen as             
religious sites or sacred spaces. Ntanzi states that Mutwa’s sites kept the culture of the               
people alive. This aliveness went hand in hand with necessary responses to apartheid’s             
enforcement out of placene (Ruth Simbao). During apartheid black people were not            
allowed to talk about their cultures, the government prevented people from talking            
about their inner self. Black people were therefore forcibly given Christian names they             
did not know of could not identify with.  
In creating these sacred traditional sites, Credo Motwa, created a core sense of             
alienation that became critical to Afrofuturism, these sites fabricated a sense of            
out-of-placeness, which created a hopeful vision for black people that somewhere in this             
universe, there must exist a harmony and peace were one’s blackness is not bothered.              
(Ruth Simbao) 
 
 
 
 
 
 
 
 
In 2018, Afrofuturism has opened horizons for young 21​st centuries sangoma’s who use             
technology as another form of communication with their clients. The same consultation            
principles that were passed from elders like Credo Mutwa still apply. The only             
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difference would be the technology used. An example of this would be a young lady;               
Refiloe Lerumo, a 23 year old business woman and sangoma. (Lindokuhle Nkosi) 
 
 
Refiloe, speaks about how the bible warned us about         
false-idols, a prophet warned people against the       
false messiahs. However, the ancient texts a holy        
spirit is sent to live amongst man. A burning bush          
conveys a command God sent an angel to a virgin          
and tells her she’s carrying the child of God. Refiloe,          
refers to her ancestors as angels that God uses to          
convey messages and healing. She serves as another        
link in the chain bringing the ancestral and Godly         
gifts to the masses. Refiloe, also calls herself a cyber          
Sangoma, she offers online readings and      
consultation on her website. Her reasoning behind       
this is for the convenience of her clients to gain          
easier access to her. (Lindokuhle Nkosi) 
Credo Mutwa, believed in the value of indigenous African tradition, however he also             
acknowledged the fact that we live in changing times. Traditions are meant to be kept,               
but their influence is to be made open to a larger audience (Credo Mutwa). This is                
precisely what is happening in present time. Technology is allowing traditional healers            
to open themselves to a larger audience from different parts of the world. Spirit              
connections are not depended on interference of technology, this does not mean that             
sangomas, who use these platforms are anomaly, and it is all part of a growing trend.  
Jojo Abbot, is a Ghanaian artist who expresses herself through music, film, and             
photography. Jojo, is an Afrofuturism who explores the word SELF as a provocative tool              
in the discovery, exchange, and evolution of the subject of identity. Her work expresses              
a new way of spirituality. This is heard through her music that is inspired by old                
traditional songs performed in spiritual rituals. She uses her visuals and fashion as a              
way to express identity and spirituality that exists beyond the conventional bias of             
colour, race class or sexual orientation.  
“Recovering divine memory, retracing my steps, revisiting my steps, revisiting paths taken.            
To clarify what’s next for I cannot move forward. An empty shell of self. So I wander                 
searching picking up parts and pieces, throwing away the excess, rebuilding the SELF in              
remembrance of SELF.” Power to the God within​ – Jojo Abbot 
 
 
Simphiwe Dana, is another example in her music video Ndiredi, which was shot in 2004.               
Shows a woman sleeping and appears to be dreaming. However, besides her, there's a              
table stand or tray that is piled up with “impepho" incense. The video then takes us into                 
the woman's dream, where she appears to be dreaming of a future Johannesburg. She              
then finds herself out of space, on the moon, with a ​sangoma, giving a reading, or an                 
awakening of some kind, of what is to come in the future. The article, Labelle funk                
states that: Afrofuturism can be seemingly paradoxical offering models of          
transcendence toward a future without ever fully escaping the past. (Nelson 2004, 4),             
Kwesta’s video, show’s the conflict of imphepho and the incense used in a catholic              
church. People see burning iphepho as something absurd, barbaric and somewhat evil.            
However, the same principles apply in the burning of other incense, like the one in the                
catholic church, the incense in the Catholic church symbolises the prayer of the faithful              
rising to heaven.  
 
CONCLUSION  
Kwesta’s, music video sparked two themes that are critical within the Afrofuturism            
movement. The queer community in the township and how Afrofuturism became a way             
to liberate people and make that which seems abnormal to society, to be seen as normal,                
especially the indigenous African spirituality. Being gay and lesbian in Africa is not a              
foreign concept, the examples used in the essay support this notion. However, black             
people associated queerness with whiteness, and refer to it as a culture that white              
people brought with them during colonization. Research, has proven that in ancient            
African history, same marriage relationships existed before colonisation. In fact, they           
deemed queer culture as barbaric and ungodly. It is then that the stigmatizing of gay               
and lesbian people began. Colonisation became a factor in declaring queerness as a sin              
in the Holy Christian bible. Afrofuturism, became a form of resistance against these             
laws, created by westernised religions that have been put in place for centuries to              
continue the suppression of freedom of expression, especially in black communities.  
Colonization, came in place in Africa with an attempt to disrupt anything that had to do                
with African spirituality. The result of this, was clear division amongst Africans on their              
religious believes. In this day and age African spirituality is looked down upon, by black               
people, the misconceptions with African spirituality are that people still associate it            
with witchcraft. Afrofuturist, like Sun Ra, who went back to their African roots as way to                
reconnect their identity, have tried to challenge these misconceptions. Credo Mutwa,           
used the understanding of science, art and fiction as way to narrative stories about the               
history of Africans and imagining what the future Africa could possibly be. This opened              
a gateway and broke the misconceptions around traditional healers being uneducated           
and uncivilised. Today with the use of technology and art, traditional healers in South              
Africa have a platform to express themselves and also educate people more about their              
traditional history. Artists, also use their art to embrace traditional spirituality.  
 
“​Until the lion learns to speak, the tale of the hunt will glorify the hunter ​” 
African Proverb 
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